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A Study on Stage Costume based on P. G. Bogatyryov’s Theory
- Focus on Mask Theatre “The Story about Sora’s Star” -

Jang-Hyeon Kim" and Young-Sam Kim”"

J)Dept. of Fashion Design, Chung-Ang University, Seoul, Korea
2)Dept. of Clothing & Textiles, Chung-Ang University, Anseong, Korea

Abstract : This study suggests a direction for stage-costume design by making stage costumes based on amusement,
eclecticism, and the masquerade, which are the criteria for approaching stage costume designs according to characteristics
of the mask theatre presented by P. G. Bogatyryov. The conclusions of this study are as follows. First, criteria to approach
stage costume design for mask theatre can be classified into amusement, eclecticism, and masquerade according to the
characteristics of the mask theatre presented by P. G. Bogatyryov. Second, the stage costume of a mongrel dog showed
amusement through the expression of the image of therianthropy through the combination of a fur-lined vest and wristlet,
Korean traditional trousers with the paw-prints of a dog. Third, eclecticism contains diverse characteristics and escapes
from being singularly defined due to the fusion of severally different heterogeneous objects. The stage costume differently
used a method of wearing clothing in a different period, of choosing clothing materials, and of expressing color in every
character to indicate ambiguity to which the drama points through the integration of various expression elements. Fourth,
the masquerade present characters (Taembang, Daejang, and Changseok)who simultaneously play the role of fairies after
having changed into a white mask and having worn Korean a traditional overcoat (Durumagi) on the original clothes; the,
result is the change of the theatrical structure into another time and space inside the theatrical scene of imagination

through a concealment of the original clothing.

Key words: mask theatre (7} =), stage costume (F-th<2]7d), the story about Sora’s star (&} ©]¢k7]), P G.
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Table 1. The Method for approaching stage costume design according to characteristics of the mask theatre presented by P. G. Bogatyryov

Classification

The characteristics of the mask theatre presented by P.G Bogatyryov

The criteria for approaching stage costume design

First factor
Second fatcor

Third factor

The amusement (The appearance of non-daily existence)
The ambiguity (The combination from a variety of factors)

The masquerade (The concealment of an actor)

The amusement
The Eclecticism

The masquerade
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Fig. 1. The stage design of mask theatre “The story about Sora’s star” ;
the expression of warm sensitivity that is felt in the countryside through
various combinations of cubes. The pamphlet of mask Theatre “The
story about Sora's star” (September 2, 2011).
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Table 2. The analysis of characters in mask theatre “The Story about Sora’s star”

Classification

The role of character

The shape of mask

The feature of mask

Dongsu

Sora

Chansung

Taempang

Dacgjang

Grand-father

A mongrel dog

The character who is good-natured and faithful

as a character who likes Sora,
coming from Seoul.

The character who stirs up a calm feeling =i

as a character who came to grandfather's
in rural area for a while from
Seoul.

The character who is greedy and mischievous

as a village headman's son.

The character of adding a fun to drama with
erratic speech and behavior while harmonizing

with children as an old fool in rural vi

The character who plays a role of a captain in

village with stronger personality than boy
but who likes to look pretty just to Dong-
having a big crush on Dong-su.

The character who utters curses well and is

fussy as Sora's maternal grandfather.

P

>

Picture 1. The shpe of Dongsu s mask. Mask theatre “The
Story about Sora's star” (July 12, 2011).

house

Picture 2. The shpe of Sora's mask. Mask theatre “The
Story about Sora's star” (July 12, 2011).

Picture 3. The shpe of Chansung's mask. Mask theatre “The
Story about Sora's star” (July 12, 2011).

)
B

llage. Picture 4. The shpe of Taempang's mask. Mask theatre

“The Story about Sora's star” (July 12, 2011).

5

child, ~ -

su, by Picture 5. The shpe of Daejang's mask. Mask theatre “The
Story about Sora's star” (July 12, 2011).

;\ : -

Srene’
Picture 6. The shpe of Grandfather's mask. Mask theatre
“The Story about Sora's star” (July 12, 2011).

The character of frequently crossing the reality /5 \ ‘P‘\
w1

and the world of imagination while

harmonizing with village children as a puppy,

which goes around village.

Picture 7. The shpe of llqask of a mongrel dog. Mask
theatre “The Story about Sora's star” (July 12, 2011).

Bushy hair and glasses for
expressing simple image

Long straight hair and big eyes
for a girl's image

Beret and curled hair style for
rich image

Hair as if having not shampooed
and Taembang for numb-brained
image

Short hair style and piercing eyes
for expressing boyish girl

Hollow wrinkles and gray hair
for expressing old man's image

A dog's nose and ears for
expressing a dog's image

Expression of fairy image

The character of embodying movement, which S % .
.. . . . through morphological
Fairies is seen in natural medium, as a - ..

fairy of nafure - exaggeration in both eyes and

iy ’ Picture 8. The shpe of mask of fairies. Mask theatre “The nose, mystery through white face.
Story about Sora's star” (July 12, 2011).
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Table 3. Stage costumes of mask theatre “The Story of Sora’s star” in accordance with standards for approaching stage costume design

Related item

Classification Character Color Material Costume design Final stage costume
and costume
g5
/0 &
- Fur-lined vest Fi '3 gl 8
The A mongrel - Fur-lined wristlet - Brown - Fur S | \."
amusement dog - Korean traditional- pants - Black-beige - Cotton i Al

with footprints of a dog

& .
Tllustration 1. Illustration of a mongrel Picture 9. The costume of a mongrel
dog. Mask theatre "The Story about
Sora'’s star" (August 11, 2011).

dog. Mask theatre "The Story about
Sora's star" (September 12, 2011).

- Korean traditional- vest

. - Beige
Dongsu Jeogqu (Kf)rean - Light- - Cotton
traditional-jacket) indico
- Korean traditional Pants &
Sora - Blouse - Pink - Cotton
- One-piece dress - White - Wool
The
ambiguity
- Checked shirt - Red - Oxford
Chansung - Pants - Green . Cotton
- Spenders - Light-puple
- White
- Undershirts - Light-
Taempang - Korean traditional - vest brown - Cotton
- Korean traditional- pants - Light-
indigo

Tllustration 2. Dongsu's illustration.
Mask theatre "The Story about Sora's  theatre "The Story about Sora's star”
star"" (August 11, 2011).

O

& B
Picture 10. Dongsu's costume. Mask

(Septmeber 12, 2011).

e

Illustration 3. Sora's illustration. Mask Picture 11. Sora's costume. Mask theatre
theatre "The Story about Sora's star" "The Story about Sora's star” (September
(August 11, 2011).

12, 2011).
&%

L

AL

Illustration 4. Chansung's illustration. Picture 12. Chansung's costume. Mask
Mask theatre "The Story about Sora's theatre "The Story about Sora's star"
star” (August 11, 2011).

(September 12, 2011).
9

Sy

i

- Seo

Tllustration 5. Taempang's illustration. Picture 13. Taempang's costume. Mask
Mask theatre "The Story about Sora’s theatre "The Story about Sora's star"
star" (August 11, 2011).

(September 12, 2011).
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Table 3. Stage costumes of mask theatre “The Story of Sora’s star” in accordance with standards for approaching stage costume design(continued)

- Jeogori (Korean

4

L

traditional- jacket) ~I;i;g_hta;zm1 |
Dagjang - Korean traditional- Er - Cotton R
. -Red £
skirt  Plum - - 20
- Underpants Illustration 6. Daejang's illustration. Mask Picture 14. Daejang's costume. Mask
theatre "The Story about Sora's star"  theatre "The Story about Sora's star"
(August 11, 2011). (September 12, 2011).
The
ambiguity
- Muffler
Grand- - Jeogori " Grey L
. - Light- - Cotton \ \
father - Korean traditional- L
black
pants
Illustration 7. Grandfather's illustration.  Picture 15. Grandfather's costume. Mask
Mask theatre "The Story about Sora's star” theatre "The Story about Sora's star"
(August 11, 2011). (September 12, 2011).
The _ ' Durumagi (orean ) - Chiffon
Fairies traditional-
masquerade - Brown - Cotton

overcoat)

Illustration 8. The illustration of fairies. Picture 16. The costume of fairies. Mask
Mask theatre "The Story about Sora's star” theatre "The Story about Sora's star"

(August 11, 2011).

(September 12, 2011).
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Fig. 2. The amusement presented by the combination of stage costume and actor’s performance -Related photo by writer Mask Theatre "The story about

Sora's star" (September 23, 2011).
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Fig. 3. The ambiguity presented by the combination of a variety of factors through mixing historical clothes by character and comparing the clothing
materials and colors. -Related photo by writer Mask Theatre The story about Soras star(September 23, 2011).

Fig. 4. Fantastical atmosphere presented by the harmony of stage lighting
with blue color and costume -Related photo by writer Mask Theatre "The
story about Sora's star" (September 23, 2011).

Shgel 4, 29 APge] thUlE B ThFE 64
2 R Sl AN EH AR TE hge] 8252
Fale W Ak BEe EEST ole B 54
AR B4 Foleke AlaE ABAII0A B el A
7k R oI ARSI Tk 7S AHAATITHFig. 3)
B AL G348 Ushie 24 R S

ll

(e
by
)

>.
i

12

=

%‘% Skl 913}. %" PJJOl Atk e A, A

12
oEL
o
N
TS
'
Ap
_IZ‘:
lo
1
v}
__i‘.(_,’ o2
=
lo
o I
lo
BN
1o
ox

<] o
3 %—’F } eSS ir 741,]‘— RIS PRI 2o e AP | E IS
g o] zH g AN RR Agulge) A7 £9)719 &
Ao AZS ANAA ZEAAFTIOH, FFuP7] Fejo] gF
< 2Ale 2HE Folo] 7] Wiy % | A ool AT
e AA HAFOZN Fo| Q7oA 3]FopL} 21

>~
i
tlo
F

[’O J

ke gEg= HHthe AS AAATU =
51O Nxﬂ;ﬁ_& HolZ=0o 2R AR
~3Zke] Szl tigh Wk
AchFig. 5). o]t o -“%ﬂ%"]%”:lx}ﬂﬂt T flellM o1
‘ REg the gEsle] 255 Fal

2]
i)
N
=2
2
N
o}
S
ox
0Ol
—

l Jb

Fig. 5. The alteration of the theatrical structure in another time and space
inside the theatrical scene of imagination through concealing the part's
original clothing -Related photo by writer Mask Theatre "The story
about Sora's star" (September 23, 2011).
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