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A Study on the Stage Costumes of Creative Musical Play
- Focusing on the Korean Traditional Music Cantata ‘I Will Rise’ -
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Abstract : This study proposes a process to design and analyze stage costumes by design elements for the costumes of
the Korean traditional music cantata ‘I Will Rise’. This study states fundamental references to make costumes of similar
performances in the future and develop costume designs based on the format of a play. The findings are as follows. First,
the costume production process of ‘I Will Rise’ is conducted in the order of directing intentions and script analysis, cos-
tume design, miniature production, costume production, costume modification, run, and post-production. Second, an over-
all Korean silhouette is expressed through the creation of costumes based on the construction of Korean traditional
clothing (hanbok); however, from a detail perspective, a modernistic sensitivity is expressed through the use of modern
elements (wing shoulders attached to shoulders, narrow ribbons made in a string form, and wristlets and belts) not found
in hanboks. Third, tie-dying is applied to the costume colors of each character to highlight the traditional and unique feel-
ing of dye and symbolic colors that effectively represent each role used to communicate the storyline and character emo-
tions to the audience. Fourth, materials for costumes are cotton and linen (frequently used to create the texture of a
Hanbok) as the costume of each character is emphasized to the use of additional and detailed materials such as artificial

leather, hemp, and silk.
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Fig. 1. Korean traditional music cantata conceptual diagram.
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Fig. 2. Costume production process.
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Overall directing plan Costume production method

Expressions through
a combination of lines and silhouette

Maghnificent phere

Expressions through texture
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of korean spirits in materials

of Dangun mythology

Symbolic structure - Expression of symbolic structure
maximization of visual effects through Symbolism of colors

Fig. 3. Stage costume directing method.
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Table 1. Costume plot character of characters according to the transition
of scenes

Scene Hanim Danim Arabul Nurihi

<Chapter 1> Overture

<Chapter 2> Appearance of Hanim o o o o
<Chapter 3> The Wrath of Wind o o o o
<Chapter 4> Aria of Love 0 o

<Chapter 5> Gasibeol Invasion 0 o

<Chapter 6> Ritual to Heaven 0

<Chapter 7> Aria of Reunion 0 o

<Chapter 8> 1 will rise 0 o

<Chapter 9> Let's live in this land o o




Table 2. Roles and symbols of characters

eXe)
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Name Role Symbol
Hanim -Son of heaven and male protagonist of the work Man of Heaven
-Pronunciation system of Korean archaic word for 'Cheongun' Love
Danim -Earth and woman, symbol of suffering and female protagonist of the work Woman of Earth
an -Pronunciation system of Korean archaic word for 'Jigun' Symbol of Suffering
-Man of Asadal (ancient Joseon) who begrudges the union of Hanim and Danim. Jealousy
Arabul .. . . Slander
-He is jealous of and slanders Hanim and harasses Damin. .
Symbol of Evil
Nurihi -Righteous man of Asadal Justice
urit -Friend of Hanim Help
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Table 4. Miniature

Name Man ‘Woman
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Table 5. The photos of costume producing process

Process Costume size table Dyeing process
‘I will rise’ Costume size table
Name 000 I Sex I w
Cast Danim
Height 000cm
Weight 000kg
Mobile
Bust X
00cm Knee 00cm /
oot circumference Gt
o utseam
aeboet 00cm Floor 00cm
circumference
Waist circumference 00cm / Inseam 00cm
Highhip circumference 00cm Girth 00cm /
PhOtO Hip circumference 00cm Thigh 00cm /
Neck to Waist(F) 00cm Knee 00cm /
Neck to Knee(F) 00cm Ankle 00cm /
Neck to Floor(F) 00cm / Calf 00cm /
Neck to Waist(B) 00cm Brasize 00cm /
Neck to Knee(B) 00cm Shoe 00cm /
Neck to Floor(B) 00cm Hat 00cm /
Lateral X
Shoulder~Etbow | °%°™ Around the ball 00cm
Outsleeve [™ 5o —wrist | oocm | 7°° [Around the in step | 0oom
Arm Length 00cm Around the heel 00cm /
Upper arm 00cm Around the ball 00cm /
Arm Elbow 00cm Foot | Around the in step | 0Ocm /
Wrist 00cm Around the heel 00cm /
Process Samples production Dyeing experiments
Photo
Process
Photo
Process Dress rehearsal
Photo
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Table 6. Analysis of costumes based on the lines and silhouette
Name Hanim Arabul Nurihi Danim
r\ ’ ™ F T
Photo
- Application of Hanbok's lines and silhouette as the western patterns
Characteristics - Partition into the inner lines and highlighting of silhouette in a bold line
- Expression of a modern feel by adding items from a detail perspective
Table 7. Analysis of costumes based on the color combination
Name Hanim Danim Arabul Nurihi
- . ‘ l
Pink Red Blue
Color Brown
Black Brown
Green
- Increasing of visual effects through color changes according to the choreography and movement lines.
Characteristics - Granting of uniqueness to each costume in the sense of integrity.
- Harmony of colors depending on the composition of group dance-oriented choreography.
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Table 8. Analysis of costumes based on the materials

Name Related Photo
¥
R A
Hanim = % .0 t '
e Ly = -
Joggi (Vest) Bazi (Pants) Jeogori (Jacket) Muriti (Headband)
Material Hemp cloth, Cotton Hemp cloth, Silk Cotton, Linen Cotton, Linen
S -
One-piece Dress Bazi (Pants) Chima (Skirt)
Material Cotton, Silk Cotton, Silk Hemp cloth
st - Rz -
Jeogori (Jacket) Bazi (Pants) Hyuckdae(Belt) Muriti (Headband)
Adae(Wrist wraps)
Material Cotton Cotton Artificial leather Artificial leather
e B,
Jeogori (Jacket) Bazi (Pants) Hyuckdae(Belt) Muriti (Headband)
Adae(Wrist wraps)
Material Cotton, Linen Cotton, Linen Artificial leather Artificial leather

- Expression of Korean traditional textures.
Characteristics

- Selection of most ideal material through dyeing experiments

- Materials with high durability considering intensity of choreography
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Table 9. Analysis of costumes based on design elements

27 RIY OIF - TP LR YOI FHOZ - TIT

Name Related photo Lines and Silhouette (Detail) Color Materials
- Coordination between straight and curved lines represented in the top(Jeogori) . Hemp cloth
. White .
Hanim and pants(Baji) of Hanbok. Blue Silk
- Highly dignified with the combination of the variation in length of Hanbok vest . Cotton
. S Brown .
and the wing which is modern element. Linen
Pink H 1
. - Breaking from periodicality through width of tie-string and irregular knots. ' emp. cloth
Danim Symbolization of hardship through irregular pleats and ragged skirts Brown Silk
Y P |g euar p £ ’ Green Cotton
- Coordination between straight and curved lines represented in the top(Jeogori)
and pants(Baji) of Hanbok. Red
Arabul - Image of an evil emphasized by red materials with irregular patchwork of Cotton
. . Black .
different-sized rectangular forms. Artificial leather
- Drapes naturally formed using wrist wrap and waist belt.
- Coordination between straight and curved lines represented in the top(Jeogori)
and pants(Baji) of Hanbok. Blue Cotton
Nurihi - Breaking from periodicality through in-turned jeogori collar and out-turned Brown Linen
jeogori collar varied in length and the removal of neckband. Attificial leather
- Drapes naturally formed using wrist wrap and waist belt.
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